KMEA All-State Piccolo Audition
Set 1, v.4

Divertimento for Band (Vincent Persichetti), "'Song" ﬁF% \

SlowlySkox
ok T
A - ey

F 5 . P . -
(5 q ] 7 - |

= ospress.
mp P S ——
7
. m
O O O

[T
'
]
'R

=

N

wp

Symphony for Band (Morton Gould), "Epitaphs"
(Jd=96)
o)

ey, - l

|

il
M

v
Ml
NGO

bl

e Y smoothly

N
¢

SIS

M

The Damnation of Faust (Hector Berlioz), "Menuets des Follets" ’ﬁl Z’

Presto e leggiero

el o *
- L ol s

e
A
e

N
]
L)
L}

_x%
Sspp
)

]

)

L)

L)
)

Ll
A

Y

L)
)
WA
e
e
B
L)
)
B )
™
)
e
)
»
)
i)

N
mL}

)
e
xXx
e
®
)
)
®
_.‘.:_
e
L)
®
XX
9
[
) ]
e
L)

e
E=x
R

M

Qé;’&»

i
B,

%
)
)
)
XX
L)
X
e
B
e
)
B
)
e
)
B
L)
I

™
e
L)

by
e
)
X
e

\_ilp
|
f

Lo =

==

JEN S8

e
™
e
B
e
)
e

-
n

=
N
)

e
[

==

gz d

Q@;’isb



3

KMEA All-State ‘wAudition
Plecolo

Symphony No. 8 (Anton Dvorak), IV.

Allegro ma non troppo (J =126)
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KMEA All-State Flute Audition
Set 1, v.4

Aegean Festival Overture (Andreas Makris) i\;\: \
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3 KMEA All-State Flute Audition F ‘ \ U ,\ 0
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Symphony No. 8 (Anton Dvorak), IV. ﬁk' z

Allegro ma non troppo (J =126)
/—\
.- o N >/—1\ >
H u = L £ e T > e N > o
'y | | i ——

=t 1 |

Qi‘

»p

Ad > ra> 7 N P o
- fo |2 el T : fe—r
\Q)\I

Stoux —
_’{,’ﬂ el felie :/?1,,/_\; P :E % te E::i::ﬁ
15)
o) ‘fZ> E§ dim
oy '€ EEEEEE o Fepfle APEe por | FPrs
ey | "
e

dim. y — =
20 Studies for Flute (Giuseppe Gariboldi), No. 17 ’—\:‘F 3

Allegro non troppo &
p— - 9
N e PN R W T
n |- oefefrfe, = = efpefre,
o i v —— == i 3 =
d e <
—_— R —
4 TR EQ B
3 8 ya— I//i.—*) .—‘;'\L. N 1')
(e~ el L TiE o
o) H [ ~— 3
_— —_—— ———— " = —_— — 4 == —
9 —~ /"\
9’:‘:# i eoflP /,_\ | R P
R = o I‘_P_Tf .__']_‘ 3 o
[ e WL 1 1 1l
ANIV Vi —_— = i _—— e =
e) ~
e s — —— —_—
s | ’ 4 e e e (e (@ & ..,
ey N i o o oo - &
r\q\} bl @ H‘_‘#H | o -]
o)
—_— »p —
ITERNC T aWe T aSle S 2N S N Y
o HUT I | B o | s o o
& ==-3 S=== =
»p
/—\ /’_\
—~ 9 . M7
Aull oo » @ Lhebe o, B bl
% T | 2| | ) o | N
Gt ' " e
\.\)v ﬁﬂ: -




KMEA All-State Oboe Audition

Set 1

Lincolnshire Posy (Percy Grainger), '"Horkstow Grange"

Slowly flowing; singingly J = about 76
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vmphony in Bb (Paul Hindemith)

Moderately fast, with vigor (J = 88-92)
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KMEA All-State Oboe Audition i
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Articulation Study (A. M. R. Barret), No. 3
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Perform all scales (major and chromatic) as marked at J=60
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KMEA All-State Bassoon Audition
Set1,v.3

45\

Symphony No. 9 (Ludwig van Beethoven), IV.
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4 KMEA All-State Bassoon Audition

Boss QO

50 Advanced Studies (Julius Weissenborn), No. 15
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KMEA All-State Clarinet in Bb Audition
Set 1 v.2
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Symphonie Fantastique (Hector Berlioz)
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KMEA All-State Alto Saxoph
Set 1

Colonial Song (Percy Grainger)

Solo, molto vibrato (J = 46-50)
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KMEA All-State Alto Saxophone Audition

Molly on the Shore (Percy Grainger)
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KMEA All-State Alto Saxophone Audition A E S‘ -
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48 Studies (Franz Ferling), No. 10

Tempo di Polacca (J =108)
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KMEA All- State Bass & ‘Contrabass Clarinet Audition

“Set 1
The Wild Dove (Anton Dvorak)
Andante, Marcia funebre
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KMEA All-State Bass & Contrabass Clarinet Audition

The Nutcracker Ballet (Peter Ilyich Tchaikovsky), "Trepak"
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Lincolnshire Posy (Percy Grainger), ""'Brisk Young Sailor"

Sprightly o = about 92
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4 ) X/, KMEA All-State Tenor Saxophone Audition T\ - N
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48 Studies (Franz Ferling), No. 10 e
Tempo di Polacca (J =108)
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KMEA All-State Baritone Saxophone Audition ﬁ/ T
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4 KMEA All-State Baritone Saxophone Audition ﬁ? e "
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KMEA All-State Trumpet in Bb Audition

j?\ “Set1v.3

olk Song Suite (Ralph Vaughan Williams), ""Folk Songs from Somerset"

~

f—
A

/

e

%!

T

~e

#
S

Lincolnshire Posy (Percy Grainger), ""Horkstow Grange"

Slowly flowing; singingly

NS

A

il

X |

Symphony in Bb (Paul Hindemith), I.

Moderately fast, with vigor

> > |1 >
D

P

e

—

BT

SH

[fan
N~V A
)

L—

P

.

4
B

pany
{

L

i

RERD

/1




WL

Second Suite (Gustav Holst), ""Song Without Words"

KMEA All-State Trumpet in Bb Audition
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KMEA All-State Horn Audition

&\ SetT

First Suite in Eb (Gustav Holst), '""Chaconne"
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Armenian Dances (Alfred Reed)
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KMEA All-State Trombone Audition

Set 1, v.2

Hammersmith (Gustav Holst), '"Prelude"

Molto Adagio (J =60)
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Orient et Occident (Camille Saint-Saens)

KMEA All-State Trombone Audition
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KMEA All-State Euphonium Audition

Set 1
Chester (William Schuman)
Religioso (dJ = 76)
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Tocatta Marziale (Ralph Vaughan Williams)
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KMEA All-State Euphonium Auditio
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The Universal Judgement (Camille de Nardis)
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Melodius Etudes (Joannes Rochut), No. 11

Moderato (J. =90)
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KMEA All-State T.C. Euphonium Audition
Set 1

Chester (William Schuman)
Religioso (d = 76)
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KMEA All-State T.C. Euphonium Audition 3
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KMEA All-State BBb Tuba Audition
&\ Set 1, v.5 |
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KMEA All-State BBb Tuba Audition

* Lyrical Studies (Vladislav Blasevich), No. 1
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Perform all scales (major and chromatic) as marked at J=60
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Sonata
“(For Violin)

George Frideric Handel
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Because of the tempo of thispiece, it maybe played with twelve beats to the measure. The roll should
not be tied in the figure J & j (line 7, measure 1.)
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Adagio ma con spirito & =132
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The many dynamic markings must be carefully observed here, with slight exaggeration of the cre-
scendos and decrescendos.
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