KMEA All-State Piccolo Audition
Set 4

Lincolnshire Posy (Percy Grainger), '"Rufford Park Poachers"

=140-152
ob /" - /.————\

= =
)
e
= D ——
f
—~~ / jf.l
o, 7 ep? £ Efe e o= £7F
==t P=
Y p f =

¥ 1 I L 1 T 1T

[y — T T e T —_—p

Variations on a Revolutionary Hymn (Claude T. Smith)

Vivace (J =130)
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4 KMEA All-Stat}F—hIté Audition

25 Romantic Etudes (Ernesto Kohler), No 12 “Hand in Hand”

Tempo di Polacca
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Major Scales

Perform all scales (major and chromatic) as marked at /=60

A /”":—f‘?&' £ .
e —— —

#
i

$
»
b
]
%
»
I\l




KMEA All-State Flute Audition

Set 4
Mannin Veen (Haydn Wood)
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2 KMEA All-State Flute Audition

Easter Monday on the White House Lawn (John Philip Sousa)

Allegro brillante (/=112)

Symphony No. 7 (Ludwig van Beethoven), L.

Vivace (J- = 104)
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4 KMEA All-State Flute Audition

25 Romantic Etudes (Ernesto Kohler), No 12 “Hand in Hand”

Tempo di Polacca
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tempo con allegrezza

Major Scales
Perform all scales (major and chromatic) as marked at J=60
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KMEA All-State Oboe Excerpts

Set 4

Folk Song Suite (Ralph Vaughan Williams), II. “My Bonny Boy”
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Variations on Shaker Melody (Aaron Copland)

A Trifle Faster (J=86)
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Symphony in E minor, Op. 32 (Amy Beach), “Gaelic”

Alla Siciliana
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KMEA All-State Oboe Excerpts

American Salute (Morton Gould)

Allegro J.=138 . simile
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KMEA All-State Bassoon Audition
Set 4

Overture to Tannhduser (Richard Wagner)

Andante maestoso. (J = 356)

P tenuto molto _

L'elisir d'amore (Gaetano Donizetti), ""Una Furtiva Lagrima"

Larghetto

.

cresc. calando f sostenuto

American Salute (Morton Gould)
Allegro (J.=126)
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KMEA All-State Bassoon Audition

Concerto for Orchestra (Bela Bartok), II. Giuoco Delle Coppie

Allegretto scherzando
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KMEA All-State Bassoon Audition

50 Advanced Studies (Julius Weissepborn), No. 13
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KMEA All-State Clarinet in Bb Audition

Faust (Charles Gounod), “Ballet Music”
Allegretto
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KMEA All-State Clarinet in Bb Audition 3

32 Etudes (Cyrille Rose), No. 18

egro vivace
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KMEA All-State Bass & Contrabass Clarinet Audition

Set 4
Sinfonietta (Ingolf Dahl)
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Angels in the Architecture (Frank Ticheli)

Majestic J =176

Lincolnshire Posy (Percy Grainger), '"The Brisk Young Sailor"

Sprightly




KMEA All-State Bass & Contrabass Clarinet Audition

Vientos y Tangos (Michael Gandolfi)

(4 =100)

21 Foundational Studies (Kaspar Kummer)

Allegro
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4 KMEA All-State Alto Saxophone Audition

Selected Studies for Saxophone (H. Voxman), E Minor
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KMEA All-State Tenor Saxophone Audition
Set 4

Second Suite (Gustav Holst), ""Song Without Words"

Four Scottish Dances (Malcolm Arnold), "Allegretto"
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4 KMEA All-State Tenor Saxophone Audition

48 Studies (Franz Ferling), No. 14
Scherzo (J =112) > > /——\ o
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Perform all scales (major and chromatic) as marked at J=60
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KMEA All-State Baritone Saxophone Audition

Set 4
Second Suite (Gustav Holst), ''Song Without Words"
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J=55 circa, Freely

Lincolnshire Posy (Percy Grainger), "'Lisbon"
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4 KMEA All-State Baritone Saxophone Audition

48 Studies (Franz Ferling), No. 14
Scherzo (J=112) - . 7 e N
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KMEA All-State Trumpet in Bb Audition

Set 4
Prelude, Siciliano & Rondo (Malcolm Arnold), "Siciliano™
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Colonial Song (Percy Grainger)

Tenderly but well to the fore,
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KMEA All-State Trumpet in Bb Audition 3
Lyrical Studies (Giuseppe Concone), No. 23
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KMEA All-State Wind Excerpts
Horn. Set 4

The Hounds of Spring (Alfred Reed)

Molto moderato ed espressivo

Lincolnshire Posy (Percy Grainger), “Horkstow Grange”

Slowly flowing; singingly = quarter about 76
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KMEA All-State Horn Excerpts

Festival Variations (Claude T. Smith)
Allegro Vivace (d=152) _ - >

60 Selected Studies (Georg Kopprasch), No. 8
Allegro

o) § ~ V) ——— o (o
e S = e T e T
%‘g *d:ié # - 1 ?ld_é"‘l 1 (DRI —
= SACAE I =




KMEA All-State STrgmbone Audition
et

The Quilting Party March (John Philip Sousa)
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KMEA All-State Trombone Audition 3

Folk Song Suite (Ralph Vaughan Williams), III. March "Folk Songs from Somerset"

marcato
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40 Progressive Etudes (Tyrrell), No. 3
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KMEA All-State TC Euphonium Audition
Set 4

Irish Tune from County Derry (Percy Grainger)

Flowingly

J=100

Tocatta Marziale (Ralph Vaughan Williams)

Allegro maestoso
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KMEA All-State TC Euphonium Audition 3

Sea Songs (Ralph Vaughan Williams), "'Princess Royal"

Allegro
N T T o .
O | . T~ : . 3
s o —— - —
P 1 1 | 1

0y, 2 e —

SN
A : ] =
—@_ %/)
_9 ||D 3 I - ;-q © £ e
(& .
o] ap— g g

|

1

' )

|

Lyl

4!

N
o ||

¢
ol

e

Melodius Etudes (Joannes Rochut), No. 6
Andante cantabile (J =172)
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KMEA All-State Euphonium Audition

Set 4

Irish Tune from County Derry (Percy Grainger)

Flowing
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Viento os (Michael Gandolfi)
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Tocatta Marziale (Ralph Vaughan Williams)
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KMEA All-State Euphonium Audition 3

Sea Songs (Ralph Vaughan Williams), "Princess Royal"
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Melodius Etudes (Joannes Rochut), No. 6
Andante cantabile (J = 72)
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KMEA All-State BBb Tuba Audition

Set 4
Etude No. 3 (Vladislav Blazhevich)
Andante cantabile
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Symphony No. 2 (Gustav Mahler)
Choralmassig

Etwas energischer Wieder breit
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KMEA All-State Percussion Audition
Set 4

SNARE
Third Symphony (William Schuman

Leggiero (J =108-112)

SNARE
Etude No. 4 (Jeff Smikahl)
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KMEA All-State Percussion Audition

MARIMBA (note: can be performed on any mallet instrument; adjust octave, if needed)
Etude (Brett Eichman)

D=260

XYLOPHONE (note: can be performed on any mallet instrument; adjust octave, if needed)
Gayane Ballet (Aram Khachaturian), Dance of the Rose Maidens

Allegro (J = 120)
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4 KMEA All-State Percussion Audition

TIMPANI (4 Timpani excerpt)
Rotation No. 4 (John Wickersham)
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